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PUJATHTH TIPOTPANIM -
ANCYPL MEQWJCKE
CIOBOME WA H3PA3
MECUJCROT TPXMLLITA

Caxerak: [lonazehu 00 npemuce oa je cadpoicaj meouja npemexncHo
o0pelien eKOHOMCKOM OCHOB0M CUCMEMA Y KOJUMA (QYHKYUOHUULY, Y
pady ce ucnumyje peHOMEeH pujanumu npocpama Kao 0eo uupe meH-
OeHyuje mpauncopmayuje meoujckoe npocmopa y no/ve caopaicaja 3a-
basHoe Kapakmepa, WMo Oasbe ONaKuA8A KOMOOUPUKAYU]Y YeTOKYnHe
medujcke chepe. Kopucmehu uzgope y obnacmu meoujcke noaumuxe
U emuxe meouja, Kao OOKyMeHne aKmyenHux 0euasarsa y Meoujckom
npocmopy Cpbuje, ananusupa ce cmpykmypa pujaiumu npospama y3
VKA3UBAFe HA UHMEPECAHMHY, MA0A NPUKPUBEH) 6€3) 0802 MeOUjCKO2
JICAHPA U HOPMU HEOTUOEPATIHO2 PAOHO2 OKPYXHCerd. OCHOBHU Yilsb pa-
0a je 0a ce ucmpaicu y Kojoj Mepu u Ha Koju HauuH ce KoMooupurayu-
Jjom peanHocmu u npusamHoOCmu /bYou, 00 U32060POM OCHEAPUBAFLA
Mmedujcke c10600e, HAPYWAasajy OCHOBHU NPUHYUNU eMUUKO2 0eN06Arsd
meouja y opyuwmey.

KibyuHe peuu: pujarumu npozpam, emuxa meouja, meoujcke ciodooe,
Heonubepanuzam, Meoujcke norumuke

Veoo

300r BENUKOT yCrexa KOju OCTBapyjy y IICAaHOCTH, pHjaid-
TH TEJICBU3UJCKU TPOTPaMU Cy HPEAMET OpOjHHX THCKYCHja
y jaBHOCcTH y CpOHju O cOLMjaTHUM, KYJITYPHUM M TTOJUTHY-
KMM MMIUTMKanujamMa Ha JpyimTso. [To npBu myT ce y»KHBO Ha
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TeHeBI/I3I/IjI/I MOT'y BUACTH IMCUXOJOIIKE KPU3C, HACUIBE, ITOPHO-
rpaduja, npuMepyu Op30MOTE3HE ClIaBe U Heycliexa Kao HCKYCTBO
KOje MpHUITajia CTBAPHUM, JbYCKAM Mpuiama. Mako 3HauajaH 1eo
JaBHOCTH KPUTHKYje Ca/ip)Kaj KOjU CE€ OBHM IyTEeM Iulacupa y
MEJIMjCKH TPOCTOP, MPEAMET OBUX paclpaBa HHje caMO eCTeT-
cke mpupose, Beh u moauTHuKe, jep ce y Kpyry JOHOCHOIA OI-
JIyKa pa3iuduTo TIe/a Ha MUTAkEe ETHIKE OATOBOPHOCTH. 360T
HEOO0CTaTKa MMOJIUTHYKE BOJbEC U OTCIKAHUX MOFthOCTI/I 3a KOH-
TPOJTy caipkaja Koju ce OBUM ITyTeM IUIacHpa Y jJaBHOCT, OCHOB-
Ha JIJIeMa je y K0jOj MepH TaKBHU Cajpaju OfpakaBajy Uiacjy
0 MEMjCKUM clio0o/ama, a y K0joj Ipena3e eTHUKE, CCTETCKE U
TPaBHO-PETYIATOPHE TPAHHUIIE.

VY pany ce monasu oj TBpAmkE 1a ce (PEHOMEH PHjATUTH MPO-
rpama y CpOHju HEe CMe OCMaTpaTy U3BaH €KOHOMCKOT OKBHpPa
y KOjeM je HacTao U y Kojem ce pasBuja. Jlakie, TBpau ce na je
JKaHp pHjaJMTH TporpaMa eo IUpe TeHAeHIMje TpaHcdopma-
1I{je MEIUJCKOT MPOCTOPa y TOJbE capikaja 3a0aBHOT KapaKTe-
pa, IITO OJIaKIaBa KOMOAU(DUKAIU]Y IETOKYITHE Meaujcke cde-
pe. Kpo3 ucropujcko-koMnapaTuBHy aHaIN3y pa3Boja pUjaIUTH
nporpama y CpOuju, KpUTHUKY aHAIU3Yy HHXOBOT cajapiaja u
HOpMHU Koje ypelyjy meamjcku mpoctop, HacTojahy na ykaxem
Ha MpoOJIeM eTHKE EKOHOMCKOT MOJIelia y OJJHOCY Ha KOjH je OBaj
Menujcku opmat ycTpojeH. Jlasbe, y paay ce UCIHUTY]y CIeIH-
(UYHOCTH PHjATUTH TPOrpamMa Koju Cy MPOM3BEJCHU K EMUTOBA-
HU Y MezmjckoM npoctopy CpOuje, y3umajyhu y 003up OCHOBHU
CTHYKH 3aJ1aTaK MeHja Jla CI03HAajy U MPE3CHTYjy PEaTHOCT Ha
JIPYIITBEHO-OJITOBOPAH HAYMH KOJU YBaXKaBa JbYICKO TOCTOjaH-
CTBO M Jbyzcka npaBa. Cazipkaj u popma MOMEHYTUX PHjaIIUTH
cepujaia CIIpErHyTH Cy ca KOHKPETHUM MojeanMa (pHHAHCHPa-
a, OJIHOCHMA JaBHOT M MIPUBATHOT WHTEPEeCa U YCIOBHMA pajia
y CpOuju. PazymeBame kopenainuje oBUX elleMeHara y OJHOCY
Ha HEONUOEpaNHU MPUCTYI y OOJIMKOBAKY COIMO-EKOHOMCKOT
OKpPYXKerba MPECTaB/ha OCHOBHHU IIHJb Pajia.

Exonomcku konmexcm pazeoja pujanumu
npocpama Kao menesusujcko2 Heanpa

Pujanuty kao )xaHp He TIpeIcTaBba HOBHHY Y MEIH]CKOj cdepH,
jep ce mpBH mpuMepu Mory Hahu y memeceTnM rommHama XX
Beka. HajmosHaruju mely muma je emucuja ,,Kpaspuna va jenan
nan”! uhja je paama yreMesbeHa Ha eKCIUTOATAINjH HHTUMHUX
JKUBOTHHX TpUYa HE3alOCICHHX JKeHa, KOje NIeJie CBOje HCIO-
BECTU O (PMHAHCHjCKHM WIJIM €MOTHBHO TEIIKHM HCKYCTBHMA Y
Haau na he ocBojutn Harpany. MTHCTpyMeHTamM3amMja OCeTIbU-
BHX TeéMa y KOMEpIIHjaTHe CBpXEe yYKa3yje Ha IyOOKe APYIITBEHE

1 Bupueru Bue mpeko: https://www.youtube.com/watch?v=nWYyJ-7Fhlc
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npoOiieMe — y OBOM CITy4ajy, COLHMjaTHO PACIOjeHO APYIITBO U
JIeTpaiupaHy yjory jkeHe y nopoauiy. Mako npunana apyrom
BpEMEHY, OBaj MPUMEp yKa3yje Ha MaTpHIly Koja ce MOXe Mpe-
NIO3HATH U 'y CaBpPEeMEHHUM PHjaIUTH Iporpamuma. OMacoBIbEHE
OBOT' MEJIMjCKOT JKaHpa MOYHIbE TEK C Kpaja JIeBelleceTuX Kaja
j€ TIpBH IyT Y MHOTUM €BPOIICKHM 3eMJbaMa EMHUTOBAH PHjajH-
TH mporpam ,,Bemuku Opar” (Big Brother, eur.). Y Cpbuju je
cHMMaH U emuToBaH oj 2006. ronuHe y MPOAYKIMjU EMOYUIH
(Emotion Production), ka0 TIPBU JTUIICHIIUPAHU PUJjATUTH TIPO-
rpam. Y nomahoj TeneBu3MjcKoj MOHYAHM, HajBehy MaKmby jaBHO-
CTH u3a3Baiu cy ,,Mamausu’, ,,Ilaposu”, ,,dapma’” u ,,3aapyra”,
Kao HOBHUjH (popMaTH 0BE BPCTE ITpOrpaMma TOKOM KOJHX Ce€ Tpo-
rpaMm npodwinMcao Kao NPHIMKA 32 HCIOJbABAKE ETHUYKUX,
€CTETCKHX M KYJITYPHO HEIPUXBATJbUBHX CaApiKaja.

Io3Haru pujanuTe HopMaTH ce KOHCTAHTHO MOAU(DHUKY]Y arpo-
MPHjAIlAjOM JPYTHX MEAMjCKUX (opmaTa. YIPKOC TOME, MOTY
Ce ONpEIUTH FHETOBE OCHOBHE KapaKTEPHCTHKE M TO HAjmpe
Kao MPOU3BOJA MHIYCTPHje MEAHUja, Tj. MACOBHE KYJITYpe Koja
MMa BEJIHKY YJIOTY Y CTPYKTYpUpaby BpeMEHa pelMIijeHara u
00NIMKOBamky KyITypHUX MOoTpeba. [locmarpaHo Ha Taj HauuH,
OCHOBHH MPE/IMET MOHYAE j€ MPUCTYI UCKYCTBY ITO3HATHX WU
HEMO3HATHX JbYIN Y PEATMCTUYHOM OKPYXKEHY KOje YIIIaBHOM
Huje BoheHo crienapujom. [lakie, moxe ce pehu ma pujanutu
Mporpamu MpeCcTaBibajy jeaH B ,,KOMOTU(BHUKAIIN]E PEATHO-
cti”™?. Y Cpbuju (4 y CBETY) je TO TPIKHIITE BEITUKO, a Pa3Io3u
E-ETOBOT' pacTa ce 4ecTo o0jallimkaBajy moTpedoM 3a 3a10BOJbe-
BEM TIOTPaXEbe. Y HbY TIOCTH3amka MITO OOJBET PEjTHHTA, TT0-
TpeOHO je oapkaTH 3a0aBHU KapakTep Iporpama, ajid U ,,aypy
peanHoCcTH”,® jep Ce HMCKYCTBO MOCMAarparba ayTeHTHYHOCTH
TpEHyTKa Ha TeJICBU3UjH MOKa3aJI0 Kao TIaBHA aTpakiyja 3a my-
omuky. Mcrpaxyjyhn 0coOeHOCTH pHjaIUTH TEIEBU3H]E, TEOpE-
tuuapka meauja Karpun Jlam6u (Catharine Lumby) ykasyje Ha
cyOnumanyjy enemenara paznuuutux TB dopmara y pujanutu
nporpamy — yKpIITajy C€ CHPOBU CHHMIM M MHTEPIPETATHB-
HY TJIaCOBH LITO HAJMKYje MH(OPMATHBHOM Iporpamy, aHaju-
3a JbYICKE MPUPOMIE MOKE CE YIOPEIUTH Ca JOKYMEHTApPHHM
porpamMoM, JOK KpeHpame CHUTyalluje Y Kojoj ImyOiuKa moce-
nyje uHpopMalMje 0 yIeCHHIIMMa, KOje OHM HeMajy, Haracak
HA JbYICKMM OJHOCHMA, eMOIlMjaMa U KapaKTepuMa HAIHKYje
(bopmaTy TeIeBU3HMjCKUX camyHua.*

2 Deery, J. (2004) Reality TV as Advertainment, Popular Communication: The
International Journal of Media and Culture, p. 5.

3 Hcro, ctp. 6.

4 Lumby, C. and Probyn, E. eds. (2004) Remote Control, New Media, New
Ethics, Cambridge: Cambridge University Press, p. 14.
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OCHOBHa >XaHPOBCKa IOCTaBKa OBOT Mporpama je y CKIaay
ca TEHICHIMjOM INupe TpaHchopMairje METHjCKOT MpPOCTO-
pa y moJbe caapikaja 3a0aBHOT KapakTepa Koju omoryhasa Ja-
Ko cruname npodura. Kako nasomu Jlyuc Ansun /Jlej, jenHa
O] IPEHOCTH MACOBHE MPOU3BOIEHC 3a0aBHOI IIPOrpamMa je Ta
IITO C€ ,,IIIMPOKH CIIEKTap CaapxKaja MOXKE YIHHUTH JOCTYTHHM
N0 MaJlM TPOILIKOBMMA” W Ha Taj HAYMH ,,[IPYKUTH y)KHBAHE
HOTPOIIAYNMa CBHX COIIMO-CKOHOMCKHX Kiaca”.’ Y TOM mmpo-
Hecy ce He MOXKE 3aHEMapHUTH YTHIj KOjU UMajy SKOHOMCKH
HHTEpPEC M KOMEPIIHjaHH MOTHBH MeEIujcke mpoaykigje. Ilo-
jennHu pedepeHTHH ayTopu y obiacTu Teopuje Menuja (Anna
McCarthy, 2007; Nick Coldry, 2008) yka3yjy Ha UHTEpEeCaHT-
HY, MaJla IPUKPHUBEHY, BE3y PHjAIIUTH porpamMa 1 HOPMH MOHa-
[Iama y HEOMHOEPaTHOM PAIHOM OKpYXemy. bpurancku aytop
Huk Kommpu (Nick Couldry) o3nauaBa HeonubOepanu3aMm Kao
,,CHCTEM CYPOBOCTH, jep HAuWH Ha KOjH OpraHu3yje APYUITBEHE
pecypce U JbYICKH pajl 3aXTeBa Ol OHUX KOjH YUECTBYjy CTall-
HY JIOJaJTHOCT, TIOIBPIaBake HAI30py U CIOJbHO] TUPEKTHRH |...]
y3 TO, OJl UCTHX TIOjeJIHAIA 3aXTeBa Jia MPHUXBATe KPXKOCT W
HEMOCTOjaHOCT MOTYRHOCTH Koje UM ce Tpyxkajy”. CypoB on-
HOC Heje[JHaKuX JPYIITBEHHX ITO3UIIMja O KOjUMa TOBOPH je
OCHOBHH TIPUHIIHUIT PUjATTUTH MPOAYKIHje. Pujamutu je Hajjed-
TUHMJU MEJUJCKH CaapiKaj y MOIIeAy MPOU3BOIILE, a YjeIHO U
Haj3axBaJHHUjU 32 MapKETUHILIKY eKciuioaranyjy. Mcmarnsoct
MPOIYKI[Mje Ce Omiefa y EKCIUIoaTalliji paJHuX OIHOCA, jep
yuemihe ,,00MuHKUX” JbYIH, HAMaMJbCHUX oOehameM Op3omoTe-
3He cliaBe, HHje (PMHAHCH]CKH 3axTeBHO. [IpaBuna omoryhasajy
CaMo jeTHOM OJ1 FbHX JIa OCBOjJU HOBUAHY HArpaiy, MTo Kao TPo-
IIaK TPECTaB/ba M3y3eTHO Maly JIeO MPUXOaa KOje eMHTOBa-
Be OCTBapyje. YjeaHO, HE TOCTOjU MOTPeda 3a aHTaKOBAHEM
npo(heCHOHATHAX CIIEHAPUCTA, IIyMalla WiIH APYror moMOhHOT
0co0Jba, a jour Mame morpede 3a NPeroBoprMa ca CUHIMKaTHMa
WIN CIIMYHHUM Y/APYKeHhUMa paJHHKa KOjU IITHTE pajHa Mpasa.
Pusuk y noresy ycnexa npoaykiuje je MUHUMalIi30BaH — MO-
YeTHA yllarama Cy CKPOMHA, YIOKCHO BpeMe y MPOIYKIH]Y je
Mambe 0] YOOM4ajeHoT, a IIMKJIYC eMUTOBamka MPHUIMYHO KpaTaKk
—may ciyd4ajy aa ¢popMar He ycre, TyOuTaK HHje BEJIUKH.

Canprxaj Medja U 3HaUCHa KOje HOCE HHXOBE MOPYKe Cy mpe-
TEXHO oJipel)eHn eKOHOMCKOM OCHOBOM OpraHu3aluja y Koju-
Ma ce npousBozie.” CXOIHO TOME, KOMEPIMjATHA MEIUjH MOPajy

5 Alvin Day, L. (2006) Ethics in Media Communications Cases and Controver-
sies, Belmont: Thomson Wadsworth, p. 16.

6 Couldry, N. (2008) Reality TV or The Secret Theater of Neoliberalism,
Review of Education, Pedagogy, and Cultural Studies, p. 3.

7 Curran, J., Gurevitch, M. and Woollacott, J. (1982) The Study of the Media:
theoretical approaches in: Society and the Media, Gurevitch, M., Bennett,
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Jla 3310BOJbE MOTpede oranmBada U MpOU3BEAY Cajapxkaje Ko-
Ju MakcuMaiHoO rnoehaBajy IIIeaHoCT, TO Ce MOXKEe CMaTpaTu
pa3noroM ekcluioartalje MprKa3MBama CIIeHa HACHIba, CEKCa,
cupomanitea u ap. Jlakie, mopen caapkaja yuje NpUKa3HBambe
je ruaheHo of cTpaHe omiamMBaya, OommTHje GpopMe KOMOIH-
(uKanuje Kkoje ce MOTy BUJICTH y PHjaJIUTH IIPOrpaMuMa Cy KO-
Mozan(HKaIfja PeaJHOCTH U MPUBATHOCTH, Tj. KOMOAH(DUKAIIHU-
je penanuje yuecHHK — mienanain. Kpos aHanusy caupikaja Koju
ce macupa MyTeM PUjalTUTH eMHUCH]a, youaBa ce JIUPEKTHA Be-
3a u3Mel)y 0OCHOBHOT OpeH/Ia OBOT *aHpa — MOCEOHOT HPUCTY-
na ,,CTBApHOCTH~ — W BOajepu3Ma, Haja3opa W mopHorpaduje,
CBUX MaHHU(ecTalMja NPUMHTHBHUX JKeJba KOj€ TEJICBU3H]CKH
OPOMYIICHTH KOPHUCTE Y MUJbY 3apase.

Meouju uzmely mporcuwinoe npumucka u
JjasHe o0zoeopHocmu

MacoBHH MeIHjU UMajy M3Pa3UTO BEUKH YTHIA] ¥ IEMOKpAT-
CKOM JIpYIITRBY, jep rpane omHoce m3Mel)y rpahaHa u BUXOBUX
MOJIUTUYKUX, EKOHOMCKHX W JPYLITBEHUX HHCTHUTYIH]ja, a I10-
ce0aH 3Ha4aj IMajy y IpeHOCYy KyITypHHUX BpenHocTd. tbrma ce
YCIOCTaBIbajy MOXKEJbHU 00paCIi BpEIHOCTH U IPUKA3yjy CTaH-
Jap/¥ IPUXBATJBUBOT IIOHAIIAKkA, KOj€ OATOBapa MOPaIHHM Ha-
YeauMa CaBpeMEHOTI TpeHyTKa. [1o aHalIoruju ¢ ocTaauM BHIO-
BHMa TIPHBATH30Bamka jaBHE CBOjUHE, IPUBATHU3AIN]a MEIN]jCKE
cdepe je m3Mely ocTaor TonpuHeNa U KaITUTaTHCTHIKOM TIpH-
CBajamy JOMEHa MMPOTOKa WH(pOPMAIHja, Koje JaHaC ,,I0OUNBajy
Ha €KOHOMCKHM, Tj. JHOEPAIHUM TP)KHIIHUM BPEIHOCTHUMA, a
He Ha uaeju cinobone nHpopmucama”.t Hannonanune GppekseH-
Mje, Koje TpeICTaBibajy jaBHO T00pO, 370ymoTpedspaBajy ce y
IpomaraHiHe cBpxe 3apaj o0e30ehrBama MOJUTHIKE ITOIPIITKE
Yy €KOHOMCKOM EKCIUIOATHCalky MEIHjCKOT IPOoCTopa. 3BaHUY-
=y m3BemTaju Cinyxoe 3a Hagzop PEM-a nokasyjy na koMepuu-
jamae TeneBusnje y CpOuju y KOHTHHYHTETY, TOIWHAMA, KPIIe
MIPONICaHe HOPME 3a JOMCTy HAIlMOHATHUX (ppeKBeHNHja, a da
Ha KOMEpIHjaTHAM TeJIeBH3HjaMa C HAIlMOHATHOM (pEKBEH-
IIjOM TOKOM TIPETXOJIHE TPHU TOAWHE HIje EMUTOBAaH HU jelaH
MHHYT KYyJITypHO-yMETHHYKOI' IIporpama, HHa4e 00aBe3HOT 3a
no0mjame T03BOIIE.

C npyre crtpane, 3a0aBa je 1O CBOjOj NMPHUPOAM BHIIE3HAYHA
U HE MOpa MMaTd Npenu3Ho oOpasnoxeme. ETHYKHM H3a30B
MPONYKIIMje W EMUTOBama IporpamMa 3a0aBHOT KapakTepa Ha

T., Curran, J. and Woollacott, J. Culture, London and New York: Routledge,
p. 18.

8 Vuksanovi¢, D. (2011) Filozofija medija: ontologija, estetika, kritika II,
Beograd: Institut FDU i Cigoja $tampa, str. 66.
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TEJIEBU3UJU CE CTOTa OINICAa Y HEMOYMHUITH JIa JIK MEIHjH UMajy
obaBesy 1a ,,yHanpel)yjy yKyc ¥ MpOMOBHIIY BpJIHHY  WIH je
JIOBOJBHO 112 ,,7a]y IMyOJIHMIH OHO IITO KEJIH’, YaK U y3 PUBHK
OCHaXWBama TUCHYHKIHOHATHIX CTAHOBHUIITA M MOHAIIAbA.’
VY ycnoBuMa JubepaaHuX Mojielna MOJUTHKA TT0jeANHUX 3ama/l-
HHX JEMOKpaTHja y KOjeM Cy MEIHjU MPENyIITeHN TPKUIITY
IJIC He TOCTOjH MU3/IBajarbe U3 JaBHUX CPEACTaBa 3a MPOTrPAMCKY
JICIIaTHOCT MEJIMja, BEPOBATHO j€ TEXE JaTH OJrOBOP Ha OBO M-
tame. Mehytum, y CpOuju ce paj TeleBU3Mja KOje HE MOIITY-
jy etnuke cTanaapae 6ap IeTMMUIHO (PHHAHCHPA U3 CPENCTaBa
JprkaBHOT Oyreta'®, a He MOKe ce TMPEBUICTH YHHECHHIA A CY
TO EMHUTEPH KOjU UMa]jy TO3BOJIY 3a HAIUOHAIHY (PPEKBCHIIH]Y.

Pujanumu ynusepzym: cmeapna unu
KOHCMPYUCAHA CIUKA Opyumea?

Kazta roBOpHMO 0 €THIIM PHjaIuTH IPOrpaMa, TOBOPUMO O ,,eTH-
1y penpesenranuje”.!! Jlakie, y npahemny oBOT jxaHpa HeHTpa-
Ha IPEOKyTaIja OHOT KO IOocMarpa yCMEpeHa je Ka MHUTamy
[ITa je CTBapHa, a MITa je KOHCTPYHCaHa CIMKa. BaxkHO eTndko
MMUTamke KOje MPOUCTHYE U3 OBE HEAOYMHUIIE je MUTAamke OXHOCA
,,OOMYHUX" JBYIIN, Ka0 IyONIHKe MK YIECHUKA IPorpaMa, H Me-
JIVjCKHUX TpOIyIieHaTa KOj! IPOrpaMoM YIIpaBibajy. Tpeba mma-
TH y BHIY JIa CE€ PUjaJIUTH MPOrpaM Kao JKaHp y caapiKajHOM
CMHCIY YITIaBHOM OCJiarha Ha ,,Me/IhjCKe amarepe”, a 1a ce Kpo3
HOBY IIPOIYKIH]jy KOHCTAHTO MCIIUTYjy I'PaHHLE MPETIIOCTABKH
0 BPEIHOCTH MPHUBAaTHOCTH, yTHIAja IMyOIHKe W OOIMKA MOHa-
Iama KOjH Ce CMarpajy MPHXBATJEUBUM 32 jaBHY MOTPOLIHY.
Waxo mpencrasipajy ,,0m03r0” (top-down, €HT.) OKBHp 3a pery-
Janyjy Meauja, eTHYKH KOJIEKCH MOTY Yy U3BECHOM CMHCIY 3a-
LOITUTUTH UHTEpece ,,00MIHNX”’ JbynH, aiu he To yBEeK 3aBHCHUTH
0JI BLHXOBE IIPUMEHE.

Y06p3aHUM pacTOM MOMYIAPHOCTH PHjalUTH IIPOTpama, pa3BHja
ce HU3 MOMKAaHPOBA, KOjU C€ MOTY KIACH(PHUKOBATH Y HEKOIHU-
KO CIIOOOMHUX KaTeropyja: TOKYMEHTAPHU PUjaIUTH IIPOTPaMH;
TparchopMalrje TMIHOCTH WIH 00jeKara; JbyOaBHU IPOTPaMHu;
TOK-ILIOY IPOrPaMM; MPOrpaMd O HATIPHPOJHUM II0jaBaMa; M
Haj3a, eNMMUHAIIMOHN PHjaJATH IPOTPaMH, KOjH TIPeACcTaBIba-
jy mpemmet oBor pana. @opmar prjannuTu mporpama je y remar-
CKOM, @ CBaKaK0 ¥ MOPAJTHOM CMHUCITY HeyTpasaH Gopmar, HomyT
cepuje WIu ToOKyMeHTapHoT ¢uimMa. Mehytum, y momahnmM, ammn

9 Alvin Day, L. (2006) Ethics in Media Communications Cases and Controver-
sies, Belmont: Thomson Wadsworth, p. 24.

10 IIto moka3yje mOKyMeHTanuja Ympase 3a Tpe3op A0 Koje je nomao Llen-
Tap 3a ucrpaxkusauko HoBuHapcTBO Cpouje (LIMHC), Buaeru Bue: https://
www.cins.rs/pink-ponovo-dobio-kredit-od-aofi-ja/.

11 Lumby, C. and Probyn, Has. nemo, ctp. 12.
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U CBETCKUM MpPHJIKMKaMa, YeCTO Ce MOXE BUICTH 1A ,,3a0aBHU"
caap)kaju KojuMa ce TMOIMymaBajy TH (GopMmartd HE OAroBapajy
OCHOBHHM HayelluMa €THKE Menuja. AKO PHjaIUTH MpOorpame
1OCMaTpaMo y OJHOCY Ha OCHOBHA Hayeya MEJIUjCKOT JIeJIoBa-
ma 0 kojuma ropopu anujen Kopuu (Daniel Cornu) Hajountuju
NPECTYNHU Ce THYYy UCTUHE Kao LIEHTPaJIHE BPEIHOCTH y ME/IH]-
CKoj chepu M MOIITOBamka JbYACKES JIMYHOCTH M JIOCTOjaHCTRA,
010 Aa cy y MUTamky YYECHHIM WIH Tiienaonu. 300r HapyIia-
Barba IpaHuie M3Mel)y jaBHOT M NPUBATHOT, HajOYMIVICAHU]H
IpUMep ONNTyIaBamka O EeTHYKH KOJEKC OJHOCH CE Ha Ha4eso O
HOIITOBAY IPUBATHOT XKUBOTA.'? Y mpaBHUYKA TOKTPHHA U BE-
oMa IIUPOKO MpHUXBaheHO CXBaTamke 3aKOHOJIABCTBA IpaBe pas-
nuky w3mely jaBHe cdepe y KHUBOTY MOjEAMHIIA — KOja MOXKE
OWUTH MpEeAMET JISTUTUMHE NaKkhEe MeNUja, U IPUBaTHE MM WH-
THUMHE cdepe y )KMUBOTY I10jeJMHIa, KOja ITPUIaa camo mbemy. Y
[UJbY YKa3UBamba Ha CIIOPHE CTUYKE OJJIUKE, 3HAYAjHO je ucTahu
HEKOJIMKO (peHOMEHA KOjU Cy HacTalu Kao crienn(pUuHOCT J0Ma-
he npoaykuuje pujanuTH nMporpaMa, a Koje ce MOTy HIIYUTaTH
U3 cajpikaja kKoju hie OuTu mocMmarpaH y ofHocy Ha: 1) ¢popmar
nporpaMa ¥ IpaBuia urpe; 2) CTpykTypy YUecHHKa; 3) cuTya-
LIMOHY CTpaTerujy NpoayKiHrje; 1 4) BpeMEHCKH OKBHUD, ILITO CY
pedepeHTHe Tauke pa3IMKOBamba MM CIUYHOCTH TMPOAYKIIH)a
PHjaJHuTH Iporpama Koju cy emutoBanu y Cpouju.

VY okBHpYy napameTpa CTPYKType yuecHHKa Moryhe je yBuaeTu
Ja cy yuecHuM Hajuemhe Oupanu mel)y HenmozHatum JpyaumMa
Ha OCHOBY jaBHOT I03WBa, a Jla C€ YCTaJbeHOIINy NMpHUKa3uBamba
OBOT IporpaMa mope nyonuke, u3rpajuBaiy U MoKeJbHH MPo-
¢unu yaecHuka. Kako je ped o mporpamy 3a0aBHOT KapakTepa,
YHjU je KarauTeT MTHOBAaTUBHOCTH MOTPEOHO CTATHO OCBE)KaBa-
TH, TIPOCTOP 32 CIIOHTAHOCT y M300py YUCCHUKA je OMO CBE Ma-
BU. Y IIMJbY OCUTypaBarma INeaHOCTH, Opoj yUeCHHKaA ce 3HaT-
Ho yBehaBa, yBoljereM HOBUX Wrpaya, ca yHampes oapeheHum
3aarrmMa, Koju 0 Tpebasio Ja momnpaBe PejTHHT.

Jlpyry mpeTnocTaBibeHy KaTeropujy y4eCHUKa YMHE PHjaUuTH
3Be3]Ie, IITO je CBeOOyXBaTHO UMeE 32 Jby/E Pa3IM4UTHX HCKY-
CTaBa KOjU HHCY HYXKHO IMO3HATH MO CHCIM(DUIHUM JTOCTHTHY-
huMa y HEeKoM IoJby IOM KyJITYpe WX UHIyCTpHje 3abase, Beh
je Hajuemrhe pey o ,JbyAMMa ca MapruHe”, JbyIUMa ca KpUMH-
HOTCHHM JIOCHjEeUMa, JbYJMMa KOjH Cy JaBHOCTH MIO3HATH ca JIpy-
IITBEHUX MPEXKa WK TI0 OaBJbeHY MPOCTUTYIMjoM. Ha mpumep,
npeJi MoYeTaK pUjasiuTh Iporpama 3aapyra 2, y Meaujuma ce
CIICKYJIMCAJIO J1a Ce OvYeKyje MpeBpeMeH m3nasak KpucrujaHa
Tony6oBuha u3 3arBopa, kako Ou OO jeaaH of yuecHuka. Tako-
he, Hexonuko myTa je 6uo yuecHuk [lapoBa, a U3 3aTBOpa My je

12 Korni, D. (1999) Etika informisanja, Beograd: Clio.
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omoryheHo Ja Boau Tene()OHCKY KOMYHHUKAIHM]Y C YICCHUIIUMA
OBOT pHjajJMTH nporpama. PazymeBame CHHXPOHHIIMTETA U Ta-
yaka MperuieTa PUjaiuTH YHUBEP3yMa ca CBETOM H3BaH, JOIY-
LITa CyMIbY Y NOCTOjarbe TOJUTHYKE MOTHBAIM]E U CTpaTeryje
Koja TIpy’ka MOTIOPY OBOj NPOAYKIH]jH, & 3aCUTYPHO yKa3yje Ha
deTHmU3aIM]y MapruHe. Y3 BHX, WACHTHQHUKYjEe Ce U rpyma
JbY/IM KOjH Cy C€ MPOCIAaBHIIM yuelheM y pHujaiuTi nporpamMu-
Ma, a KOjuMa je Ta yJiora mocTajia 3aHHUMarbe, 11a BUIIE BpeMeHa
MPOBOJIE y PUJATUTH MPOIPaMUMa HEr0 y PEalHOM OKpYKEHbY.
[MocinenuyHo MPOMOBHUCAKY CTEPEOTHITHHX YIIOTa MOXKEJbHHX
yUECHUKA KOjU MMajy NMPHJIHMKY [a C€ OKYIIajy y CTUIamy MOo-
MYJIAPHOCTH, KPEUPAHO je HOBO 3aHHMAame ,,0NTH MO3HAT’ Ha-
CYNpOT yoOW4ajeHoj MpaKkcH CTHIamba MOIMyJIapHOCTH KPo3 MOo-
Ka3uBame TAJEHTa, BPEIHOCTU U JlaBama JONPHHOCA Pa3BOjy
JpyILITBA.

Kibyune ommuke popmara u mpaBuiia urpe koje oapelyjy cBaku
OJ1 BUX Cy M30MaIlija yIeCHHKA Y OJHOCY HA CIOJhAIIIEbH CBET,
YHME CE€ TIOCTIIKE arncoiayTHa ynyheHOCT yYeCHHUKA jeTHUX Ha
JIpyTe; Ka0 U KOMIIETUTUBHOCT, KOJOM C€ Y KOHTHHYUTETY OCH-
rypaBa MHTCH3WTET JellaBama yHyTap rpyme. Llum je ma ce
HHJIYKYje pajma 0asupaHa Ha MHTEPAKIHMjH Pa3THUUTHX IICH-
XOJIOMIKKUX TPoGHIa yIeCHHKa y OrpaHudeHoM mpoctopy. Lle-
JIOKyTIaH mporiec je npalieH kaMmepaMa U eMHTOBaH Y)KHBO HITH
PETPOaKTHBHO, Kao mperiesa naHa. [locMaTpaHo ¢ MO3HIHjE Y
K0jOj ce Mory camiefatu ¢opmaT Koju hie ce kacHuje pa3Bu-
jaru, ,,Benuku Opar” yuje je emuroBame y CpOHju oTIOUENIO
2006. rogrHe Kao (paHIIN3a, MOXKE C€ CMaTpaTH MPUJINYHO Oe-
3a3JICHUM MPOTPaMoM y TIOTJIEAY MOIITOBAbA ETHYKAX HOPMHU
CTPYKTYpUpama pujanutu ¢popmara. OCHOBHA pa3iiuKa ce THUe
0JIHOCA KOju je KpeupaH Mely yuecHuImMa — JO0K Cy Y MPBUM
(bopmMaTHMa yUeCHHITN CaMO KPO3 YIPYKEHU PaJl M MOCTABIhAkhe
3ajeITHIYKUX KPAaTKOPOYHHUX [IHJFEBA MOTITH JIa OCTBape Harpary
(mosehame HenmespHOT OyIieTa, BUIIIC XpaHe, BUIIIC 3a0aBe), y Ka-
CHHJUM je CBECHO ITPOMOBHCaHa HEMaIlTHHA U Oopba 3a orncra-
Hak, Ka0 OKOJTHOCTH Koje 00JHKy]jy onHoce ykyhana. Taj npun-
UM je TOCEOHO Pa3BUjCH Y PHjAJIUTH IpOrpamy ,,3ampyra”, rae
JUIEP TPYIC PACIOiaKe 3ajeAHUYKUM OYUCTOM H J0IeIbYje ra
Ha OCHOBY CY0jJEKTHBHUX KPUTEPHjyMa OCTAIUM yYECHUIIIMA Y
OJIHOCY Ha BPEIHOCHE KaTeropuje Tako Ja e MOXE JICCHUTH Ja
nopiamheHy y4yecHUIM 100H]jy BUILE HOBIA, KOJH CE OHJa KO-
PHCTH 3a XpaHy TOKOM Henesbe. Kako Ou orcranu, ydeCHHUIH
Cy MPUMOPAHU Ja Kpaay jeaHH O IPYTUX, pa3BHjajy crpare-
T'Mje OINCTaHKa Koje ce 0a3upajy Ha yICHUBamkY, MpPETHamMa U
CIUIETKapemYy, JaKiie, HajHWKUM BPEJHOCHUM CTpaTernjama Ko-
je Jbyau no3Hajy. He mMame Ba)kHO, IMe OBOT PHjaJIUTH MpOrpa-
Ma je U3BEeICHO U3 MojMa 3a/IpyKHOT OpraHu30Bama (3aapyrap-
CTBa) KOjU O3HAYaBa PABHOMPABHOCT U COTUAAPHOCT y MOTIICTY
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pacriofiene 3ajeqHUYKHX J00apa, YyhMMe ce YCIYyTHO yTHuYe Ha
JIMCKPETUTOBAE OBOT MOjMa Y JABHOM JTHCKYPCY.

[us TeneBU3MjCKUX MpoOrpaMa KOjU Cy MPOU3BEIACHU na Ou
NPUBYKJIN MYOJIMKY j€ UCKJbYYMBO 1A 3aJ[pKe MKy U OMOr'y-
he peknamupame. 3apag mWTO OOJbEr KOMEPIHjaTHOT YYUHKA,
pa3BHUjaHe Cy CTpaTeruje Kpeupama IPYIITBCHUX CUTYAI[H]ja Yr-
JUM OHM ce eKCIUIoaTHCamkeM YTHIANO0 Ha oBehatbe TielaHOCTH.
OcHoBHa cTpareruja Tuue ce oapehuBama yiora y4eCHUIIIMA y
OJTHOCY Ha HbMXOBE KapakTepHE 0COOMHE, KOje MPOAYKIIHja Of1-
pebyje omabupom octamux ydecHuka. Y HpHIMKaMa Koje yTH-
9y Ha NCHUXUYKY CTa6I/IJ'IHOCT, MOMYT 3aTOYCHOCTHU, HU3INIaAbU-
Bama, HAMEPHOT MPOBOIUPAka, YUYCCHHIINMA CTabu KOHTpOIA
MOHAIIAka, IITO MPEACTaBsba MOJbe 32 Kpeupame cykoda. Kpos
cajprkaj mujanora yuecHuka Haciyhyje ce 1a mpoayKiiyja Kopu-
CTH W CTpaTeruje yIeHe CMambemheM UITH YKUIAKEM XOHOpapa,
HITO je TEUIKO OKa3aTH, jep Cy HUXOBU YrOBOPH TajHHU. YKO-
JIMKO je TO, TMaK, HCTHHA, TO O MPEICTaBIhaIo HEIBOCMHCICHO
Kpliehe 3akoHa 0 pajy U MOpPATHHUX Hadyesa, jep HBHXOBa paj-
Ha TpaBa HeMa Ko J1a 3acTymna. [[0TIyHy H30JI0BAaHOCT yYSCHHKA
y OMHOCY Ha OCTajie CErMEHTE FbHXOBOT JKMBOTA, MPOAYKIIHja
KOPHCTH Kako OM yTHIlajla Ha TOK pa3Boja CHTyaldja u3Mely
yuecHuKka. EmMucHje koje cy y Mo4eTKy npuKa3MBaHe C OCHOB-
HOM (DYHKIIMjOM Mperiiena JcllaBamba YHYTap pUjaluTHja, Ja-
HAC Ce KOPHCTE 3a MPHUBPEMEHH H3J1a3aK yUCCHHKA U3 IpOrpama.
[Tomyt mponasa u3mel)y aBa cBera, mocTaie Cy jeJaH Of IiaB-
HUX MHCTPYMCHATA 3a YHOIICHE HeMupa Mely ydecHuIuMa u
Kpeupame HOBHX 3alljieTa.

Tpajame pujaauTy nporpama je MocTerneHo pacio y OJHOCY Ha
bMXOBY IIPUCYTHOCT Y ME/IMjCKOM ITPOCTOPY. Y MOjeIMHUM IPO-
rpamuma nomahe npoaykuuje (IlapoBu, Mannuen) Tpajame je
HeZie(hMHUCAHO, TAKO Jia Ce JICIaBa Ia YUYSCHHIN MPOBEIy Tpe-
KO TOMUHY J[aHA y PHjATUTH mporpamy. CMEmBHBambEM Ce30Ha U
NPOAYKIH]OM PHjAIUTH 3BE30H — Tj. JbYAH KOJU CTUYY MHCTAHT
MOMYJIAPHOCT yuerheM y pHjajuTH porpaMmy ¥ HacTaBibajy Ja
32 OCHOBHO 3aHUMambe UMajy ydemihie y MeI1jCKH MOCPEIOBaHO]
PEANHOCTH — CTBapajy YTUCAK Jia CE30HE MMajy HEOrPaAaHHYCHO
Tpajame. Takpa mepiemniyja Hije clyyajHa, OHa je YCIOBIbeHha
PELUKINPABEM yUSCHHKA, MOJENa MOHAIIAmha, MOMyIapHUX
POTPAMCKHX CaapiKaja, ald HEPETKOM CUTYaIlHjOM Jia YYCeCHH-
11 110 M3JIACKY W3 JSJIHOT, HACTaBJhajy KHBOT Y APYTOM pHjaliu-
TH nporpamy. Ha Taj HauuMH ce Kpeupa jeJHa BpCTa KOHTHHYH-
TeTa KOjH MOYKEMO pa3syMeTH Ka0 METa-Iporpam, jep Hako CHUTY-
aI[IOHO YCTPOJEHH TAKO Jla CE Pa3lIMKyjy, OHH Kpeupajy jeaaH
pujanutu yauBep3yM. Crora 1eo GpeHoMeH He MOpaMo mocMa-
TpaTH CETMEHTapHO, Beh Kao jefHy IeIUuHyY Koja Jelu CaipiKaj,
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opranusaiujy u Gopmy, a Koju npeBasuiazu GpopMmar cepujaia
KOjU MMa OTPaHHYEHO TPajarbe.

Peeynayuja meoujcxe cnobooe xao
U3a308 MeOUjCKUX NOAUMUKA

VY nmpxaBama y KOjEMa IOCTOjU Opura o oOpa3oBamy M MOpall-
HOM BacCIIUTamby JbYAH, CBAKO IMUTabE KOje ce THYE JIPYILTBEHE
CTBapHOCTH C€ MOpA CMaTpaTd IOJUTHYKUM IHTameM. Menuj-
CKa MHIYCTpHja Koja je ,,3aCHOBaHa Ha CEH3alMOHAIN3MY 3apaj
KOMEpIIHjaTHuX IIJbeBa, HUje MHAYCTPHja Koja ce MOXKe Haja-
TH ma he mpyrrBo yumuuta Gosbum™.> Hekn om momanurera
OZTOBOPHOCTH, €THYKOT MOCIIOBAha U JIeJIOBamka MEInja, pery-
JIMCaHU cy Npo(pEeCHOHATHUM €THYKUM KOHTEKCTHMa Menuja. Y
Cp6uju je PerymaropHo Teno 3a eneKTpoHCKe Meauje oBmarthe-
HO TIpaBHO JIMIIE 3a CIpoBoleme yTBpheHe momuTuke y obma-
CTH IIpyXKamba MEIUjCKUX YCIyra, yHanpehupamwa KBaJuTEeTa U
Pa3HOBPCHOCTH YCIIyra eIeKTPOHCKUX MeIuja M HpYKame N0-
MPUHOCA OYYBamy, 3aIITHTH U Pa3Bojy clio0ole MHUIIBEHA U
M3pakaBama y IHJbY 3alITHTE WHTEpeca jaBHOCTH Yy 00IacTH
eNEeKTPOHCKHUX MeJIHja U 3aIUTHTE KOPUCHHUKA YCIIyTa eJICKTPOH-
CKUX MeIHja, Y CKIamy ca ofpendama 3akoHa O eNEeKTPOHCKIM
MeaHjuMa.

Meoujcka cnobooa u mymauerbe demokpamuje y
meoujckom npocmopy Cpouje

[Ipema peTOpHUIIM jaBHUX HACTYIA U MCKa3a y MEIHjUMa Pa3iiu-
YUTUX YMHMIIALA Y JIAaHIly Menujcke nuayctpuje y Cpouju — o
JIOHOCHOIIA O/UTyKa M CKOHOMCKHX €KCIIepaTa, 10 OHUX KOjH ce
MIPOU3BOIE-OM MENIUjCKUX calipikaja 0aBe — JAEMOKpaTHja y Me-
JIMjCKOM TIPOCTOPY, U KYATYPHU YOIIITE, YeCTO ce moucToBeliyje
¢ HEOIHOEPATHUM MPHUCTYIIOM y OONHUKOBAEbY COLMO-CKOHOM-
CKOT' OKpyXkera. CXOHO TakBOM BHDCHY KyATypHE JeMOKpa-
THje, MEIMjH MTPOU3BOJIC M EMHUTY]y calpiKaje 3a Koje Bepyjy aa
OZIrOBapajy MPETMOCTABJLEHUM MOTpeOamMa XeTeporeHe myoiu-
Ke, a U30MpJpUBa My0JIMKa Ha TPXKHUIITY MTPOCyhyje 0 BaXKHOCTH
MOCTOjama TAKBOT CajpXKaja.

VY TOM cMuITy 3Ha4ajHO je CIIOMEHYTH IPHMEp jaBHE MOJIEMHKE
n3mel)y MUHUCTpa KyAType U MH(OpMHCarha U BIaCHHKa KoMep-
nyjande teneBusnje y CpOuju, jep orosbyje nBa JOMHHAHTHA
CTaHOBHUIITA y AoMahuM NpuiMkaMa Koja 3HadyajHO yTUYy Ha
NPUCTYIl pellaBamkby IHTakba PUjaIUTH mporpamMa. [lomemuka
je BoheHa myTeM jaBHUX micama 00jaBJbUBAHUX y MEAMjUMA, a
NPO3anyHU TOH M3jaBa OTKPHBA Ja N33 CBEra HemMa jacHe Hamepe

13 Tjurou, Dz. (2009) Mediji danas. Uvod u masovne komunikacije 11, Beograd:
Clio, str. 240.
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Jla Ce yTHYE Ha MO00JbIAke CTamba. PacipaBy je MOKpeHysa u3-
jaBa muHHUCTpa BykocaBsbeBrha nia he HacTaBuTH /1a M031MBa CBE
TEJICBU3H]jE KOje KOPUCTE HAIMOHAIHY (DPEKBCHIIM]Y J1a Y CBO-
JUM mporpamMmMa ,,cCMamYyjy KOJHYHHE ITPOCTaKiIyKa, BepOanHe
U TeliecHe MopHorpaduje 1 APyrux ckapeaHux oOJIMKa IoHalla-
wa”.!* U3 campxaja pacmpase ce MOXKe 3aKJbYIHUTH Jla 3BAaHHYHA
MOJIMTHKA MUHUCTAPCTBA 3a1y’KCHOT 3a HH(GOPMHUCAE, KOja je
ycMepeHa Ka IeHTPaIu3alliji YIPaBhatba MEIHjCKUM MPOCTO-
POM y IIWJBbY CTHIIAba OBNaIhietha 1a ,,CAaHKIIMOHHIIIE JIOIIe Biia-
Jlame Mearja”, TOTIyHO 3a00M1a31 3aKOHOM OCHTYpaHe HaJlje-
JKHOCTU HE3aBUCHOT PEryJIaTOPHOr TCJIa U JOBOAU Yy IUTAILC
JIEMOKpaTCcKe MPUHIIUIE Perysaluje MeJ1jCKOT TPXKHIITA.

Anamm3upajyhu nprMemeHe TCHXONOIIKE 3aKOHE Ha COLMO—
IMOJINTUYKE CTpaTeFI/Ije HaCI/IBI/ISaI_II/Ije AKTUBHUX ITOJIUTHYKHX
ouha, Hoam Yomcku (Noam Chomsky) ucTiue HEKOJIUKO CTpa-
Terdja MaHWMyJalMje MyTeM TEIEeBU3UjCKUX caapikaja, U TO:
CTparerujy JUCTpakifje WiIH OMeTama YInoTpeOOoM HEBaXKHOT,
KojoM ce ozBpaha maxkimha jaBHOCTH OJf B&YKHUX ITUTama U Mpo-
MEHa 0 KOjUMa OJUTy4yje MOJIUTHYKA K eKOHOMCKA €JINTa; 3aTHM,
0XpabpuBame OCPEMHOCTH Kao OKeJbHE BPEAHOCTH, Y3 YKHIa-
€ MOJIPIIIKE MPOMOIIUjH KyITYpe M HayKe; U Haj3al], CTBaparmbe
occhaja kpuBwIle, Kpo3 yoehuBame nojequHana 1a OAroBOPHOCT
3a COMCTBEHY Hecpehy mocnenuiia BUXOBOT OCKYIHOT 3HAba,
OTpPaHUYCHUX CIOCOOHOCTH WJIM HEIOBOJBHOT Tpyda. L{usb je
Ja ce rpal)aHuH Kao MOJUTHUYKU Cy0jeKT OJrOBOPH Ol OTpare
MPaBUX y3pOKa JIOIIMX YCJIOBA )KUBOTA U TMOOYHE MPOTUB €KO-
HOMCKOT CHCTeMa. Y JIe/IOBalky KOMEPIIHjaIHHX EMUTEPa Ce OBE
CTparervje HeCyMIbUBO MOTY INPETIO3HATH, a TIOTBPY TOME Jia-
Jy ¥ peakifje BIacHUKa TelieBu3mje ,,[IMHK” Ha W3jaBy MHUHU-
cTpa Kyarype u uapopmucama. OH HCTHYE /1A ,,HAKO JKUBUMO Y
JTUOEPATHOj eMOXH JEMOKpaTHje Koja HUje CaBpIICHA, ajlu Koja
¥“Ma CBOja mpaBuia”’, Meljy Kojuma je HajBaXKHHje TO J1a ,,HapoI
BpIIIK U300p cBera na W TEJICBH3HjCKOr mporpaMa”, T¢ Ja MH-
HUCTApPCTBO HE MOJXKE J1a yTHYE Ha BOJbY rpaljaHa ;a mpare cBoj
oMuJbeHH mporpam. bynyhu na je y npenuciu cioMeHyTa u ofi-
roBopHoCT PerynaropHor Tena 3a enekrpoHcke meauje, OnuBe-
pa 3exuh, unanuna CaBera PEM-a, je Ha TeneBU3Mju U3jaBH-
Ja na to Teno Hehe pa3marparH, Kako je Hasena, ,,HeCyBHCIIe,
U TIpe CBera He3aKOHHTE, Ha30BH, MPEIOTe MHHUCTPA KYATYpe
n nHdopmucama” o3uBajyhu ce Ha MpaBo CBaKoOr Iieaola Ja
,,orpa Menujcke cazapxkaje koje he mparutn”. Pasorkpusajyhu
CIIpery KamuTaljia ¥ MOJUTHKE, OBa CUTYaIlija YIIPaBo MoKasyje
Jla Hapo# Huje y MoryhHOCTH a cio00aHO Oupa, a 1a je y KOH-

14 Munucrap BykocasiseBuh je roBopuo y okBupy aebare ,Je I CTBapHO
neruie ¢ Kynrypom?” onpxane y Kynrypaom nenrpy ,,Ilapo6pon™; Buneru
Bumie Ha: http://ukstarigrad.rs/je-li-stvarno-lepse-sa-kulturomy/.
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TEKCTY HEONMHOEPAITHOT COI[HO-CKOHOMCKOT MOPETKa KOHTPOJIA Y
pyKama NpUBAaTHHX JIMLIA YUjH je OCHOBHH MHTEPEC YCMEPEH Ka
npodury. Curyanuja je JOAaTHO YCIOXKECHA, jep oBmanheHu
JpKaBHU OpraHu u30eraBajyhin oIroBOpHOCT, CTajy Ha CTpaHy
KOMEpIHMjaJIHUX eMHUTepa KOjU He TOIITYjy 3aKoH. Pedepuinyhu
Ha OBY CHUTYyallH]y, ayTOPUTETU Y OBOj OOJIACTH YKa3yjy Jia je ped
0 ,,CHCTEMATCKOj arpecHju Kpo3 MPOCTAIITBO, KPO3 yOUjame BO-
Jbe 3a OJNTYYHUBAHEM, CIIOCOOHOCTH 33 KPUTHYKAM MHILBCHEM
U CCH3MOMIIM3AIU]Y 3a HEIITO J00pO, BPEIHO, TPABUYHO, HCTH-
uuto.”" Kana je peu o ynosu Meauja y 00NUKOBambY APYIITBEHE
U MOJIUTUYKE CTBAPHOCTU Y NJEMOKPATCKUM ApyHITBHUMA, Hoam
YoMCKH HCTHYE [[BE Pa3lHUYMTE, CYMPOTCTAB/bEHE KOHIICIIIU-
je nemokpatuje Memuja. [IpeMa jeqHOj, IEMOKPATCKO APYIITBO
j€ OHO y KOjeM jaBHOCT MMa CPEJCTBA J1a Ha OCMUIIUBCH HAUYWH
y4ecTByje Y YIpaBJbakby COICTBCHUM MPOIECHMA, a CPEICTBA
3a nHGOPMHCAE Cy MOCTyNHA U OccruiatHa. Jok je antepHa-
THBHO TIOMMA€¢ OHO J1a C€ jABHOCTH MOpa 3a0paHuTH Ja yIpa-
BJbA COTICTBEHHUM IMPOIIECHMA, & CPEeICTBA HH(POPMICaha MOpa-
jy OUTH YCKO M CTPOTO KOHTPOJHCAHA, IITO MOX/a 3BYYH Kao
HeoOMYHA KOHIICIIHN]ja IEMOKpATHje, aji BAXKHO j€ pa3syMeTH Ja
je oHa npesnaaasajyha.'®

3a OBy TeMy Ba)KHO je CHOMEHYTH WHMIMjaTHBe rpahana u no-
KpeTame MeTHIja 32 YKUIamhe U OrpaHnyuaBame MPUKa3HBamba
PHjaJMTH MporpamMa Koje ce U3 rofiiHe y TOJMHY U3HOBA MOKpe-
hy. Haponuoj ckynurtunu je npenaro npexo 40 Xxuspaaa nornuca
rpaljaHa KojuMa ce Tpaku U3MEHa 3aKOHA O CJICKTPOHCKHM Me-
JUjiMa TakKo Jla CE OHEMOT'ylin eMUTOBAWkE PHjaTUTH MPporpama
Y)KHBO, a yBeha eMUTOBame KylITypHO-yMETHUYKOT IIporpama u
nporpama HaMemeHOT Jield U MiaauMa. Takolhe, y 3BaHMuHOM
CaONIITeHY METHIMje Ce UCTUYE Jla HUje ped O YKUAamy pHja-
JIUTH porpama, Beh morroBamy 3akona.!” crocrassba ce j1a je
y jJaBHOM JHCKYpCY (OKyC IpobiieMa eMUTOBaHa PHjATUTH MIPO-
rpama NpruMapHO YCMEPEH Ka HEeroBoj eCTETCKOj MPUPOJIH, Koja
ce cMaTpa HENPHUKIIAJTHOM U HETIOXKEJbHOM Y MEJIHjCKOM IIPOCTO-
py. Y TakBOM IpUCTYIly pa3yMeBamy OBOI' ()eHOMEHA MpOITy-
ITa Ce MPUJIMKA J1a Ce carieNiajy MHUPH MOJUTUYKH U €KOHOM-
CKH MpOOJIeMH KOju OOJIHMKY]y CBaKOJHEBHHU JKUBOT, YTPOXKaBajy
JaBHHM MHTEpEC W NPUBATH3Yjy MPaBO Ha OJIyYHBambe, a KOjU

15 HuTar je u3BezneH u3 roBopa npod. ap AusHe Bykcanosuh y emucuju [jpse-
Ha qunuja — o cadauirsocmu u 6yoyhnocmu pujarumu npoepama 'y Cpouju,
https://www.youtube.com/watch?v=0EdQEs59Pqs, 54’15, npucTyIubeHo y
jyHy 2019. rogune.

16 Chomsky, N. (1997) Media Control: The Spectacular Achievements of
Propaganda, Seven Stories Press, p. 5.

17 Buneru: https:/peticije.srbijaupokretu.or-
g/?fbelid=IwAR1DH3F9scAdWQ24D5ialUY2Bk93Mk VujQ-
LIUWVAmCr2JsfdmjBywR-Pg
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npeBa3uiase CBe 00JMKE HEOIUYHOT MOHANIakha YYeCHUKA PHU-
JaJIMTH porpama, KOju y KOHTEKCTY LIMper MmpodiiemMa npencra-
BJbAjy JIaKy MeTy. Jlakiie, BaXXHO je yKa3aTH Ha CHCTEM KOjeM
j€ T03BOJbEH MPABHU M EKOHOMCKH JISTHTUMHUTET J1a IPOHAIA3H
wiahieHe MpOoTaroHUCTe Koju hie 3a HOBall MPHCTajaTH 1A yde-
CTBY]Y Y MHAYKOBamY Hajje()THHUjUX U HajOAHAITHUjUX CapiKa-
ja y IMJby OCTBapHBama IVIEAHOCTH U IPO(UTA KOMEPILHjATHIX
eMuTepa, Yyuju je mopnamrhen craryc y Cpouju omoryheH kpo3
JIMPEKTHY CIIPETy ¢ HOCHOIINMA BIACTH.

3axkmwyuak

VY cTpy4HOj jaBHOCTH C€ PHjaIUTH MPOTPaMH YECTO 03HAYABAjY
kao Oymyhroct TeneBm3uje. [TocTMONEpPHUCTUYKY TPUCTYT TIO-
3ajMJbHBam-a U KOMOMHOBamka eIeMeHara IMMO3HAaTUX TEeIIeBU3H]-
CKHX (opMaTa KOjH je 3aCTYIUBCH Y PHjAITUTH IPOTPaMy, TOHOCH
U CTIEU(UIHOCT KOja OBaj ’KaHpP U3/Baja y OMHOCY Ha OCTale, a
TO je J1a HajAUPEKTHHje yCIIOCTaBIha PENallijy OTHOCA MEIH]CKe
WHAYCTPHje U ,,00NIHUX " JBYIU. TO Cy OKOIIHOCTHU KOje Ce MOTy
cMaTpaTH HOIlyHO HOBHM, HAapOYUTO 33 YYECHHKE KOjU Ce CBE
yemhe Oupajy U3 peaoBa aHOHUMHUX. Tpacupajyhu myT 3a pas-
JMYHATE UHTEPBEHIIMjE Y OpraHU3alMji JPYIITBEHUX pecypca ’
JBYACKOT pana, OBaj XHOpUIHHU (opMar MpeacTaBiba TEPEH Ha
KOjeM Ce MOT'Y UCIIOJBUTH €KCIUIOATaTOPCKU MEXaHU3MHU MEJIH]-
CKe MHAYCTpHje, IITO NPEeICTaBba HOBE €THYKE M3a30BE Y Me-
IIFjCKOM TIpOCTOpY. Y pamy ce MoKasyje Aa TeJIeBH3Hja y OKpY-
KEHY ,,KOMOAU(UKOBAHE PEATHOCTH , MOJCTAKHYTe HEOInoOe-
payHOM TpaHC(HOPMAIIHjOM jaBHOT y IPUBATHO, MOXKE J1a CITY)KH
HWHCTPYMEHTAIN3alUjH EKOHOMCKOT U JyXOBHOT CHPOMAILTBA Y
KOMEpIIHjaTHe CBpPXE.

VYenen ypylaBamba peryJaTopHHX CHCTEMA U HENOCTOjama I10-
mutruke BoJbe y CpOuju 3a yHampeheme crama y MeamjuMa
pacte HemoBepeme rpahjaHa y UCTHHHUTOCT MHQOpMAaIja, Ma-
HUTyNaIja MEAHjCKAM capkKajeM M 3JI0ymoTpeda Menmja y
MpomaraHiHe CBpXe je cBe yentha, a MEIWju CBE BHUIIIE MOCTa-
jy MHCTPYMEHTH 3a OCTBapHBame€ EKOHOMCKE NoOuTH. Y Ta-
KBUM OKOJHOCTHMA, UCTHLAKE PUjaJIUTH NporpaMa Kao jeiu-
HOT' MOJZIeNIa 32 OCHAXXHBamke NUCHYHKINOHATIHUX OOJHKA I10-
Hallamka MyTeM MeArja, MOXKE ce TyMa4uTH Kao HEOATOBOpPaH
CTaB TpeMa jaBHOM HHTEpeCy. YKOJHKO je IHJb OCTBapUBAMHEC
KOHKPETHOT TIOMaKa y IoTeny yHampelema Mmemujcke coepe,
JIPYIITBO KOje OpMHE O MOPAHOM BacCIUTalmy U 00pa3oBamy
CBOjUX TpaljaHa MOpa MHOTO IIMpE W OATOBOPHH]E CarliefaTH
JIPYIITBEHO-TIONUTHYKY CUTYallljy JaHac, Kojy m3mely ocraior
KOHCTHTYHIIE U MEAUjCKU IIPOCTOP.

Crpera mHTepeca BIACTH M NPUBATHOT KalUTala HACTOjH Ja
YKHHE HAejy O MEOMjCKOj CIOOOMM Kao IMPOCTOPY HCTHHE,
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HHTETPUTETa M OATOBOPHOCTH Yy IMJbY TacuBU3aldje rpahaHa
Kao aKTHBHUX MOJHUTHYKUX cyOjexara. CXOIHO ToMe, MEAHj-
cka cio0oza ce I0BOJM JI0 HUBOA arcypia U 3j10yrnoTrpede me-
JIMjCKOT TIPOCTOPA, y KojeM je Moryhe ucroJbaBaTH Npo3anvHa
MpeKopauea JPYIITBEHO NpHxBalieHOT KOjeKca IMOHAIIaha
y jaBHOM IIPOCTOpY Menuja, YMja MpeHarianieHa KOHTPOBep3-
HOCT 3aMarjbyje peaiHe OJHOCE EKCIUIOATAaIMje HEMOCPEeIHUX
YUYECHHKA, FbUXOBOT pajia, MaTepUjaIHOT CTaTyca, MaTke U Kp-
Iemba OCHOBHUX JBYJICKUX IIpaBa, Y3 CBC NPETXOAHO MCIHUTAHC
moceauIie Ha myoauky. Kao jequHu curypas myT npeBasmiiaxe-
Ba HABEJCHUX CHCIM(DUYHUX U OMIITUX MPOOIeMa KOjU mora-
hajy chepy menuja, Hamehe ce morpeba 3a jauarbeM KPUTHUKOT
MUIIJbCHA U Pa3Boja cBecTH rpaljaHa, kako OM ce ocBecTHIIE U
pasyMerie Kopenalyje HHCTpyMeHaTa BIACTH U IPHBATHOT Kalli-
Tajia KOjUMa ce Kpo3 MEJHjCKU MPOCTOp yTHUYE Ha OOIMKOBAHE
COIIMOECKOHOMCKOT OKPYXKeHha U YKUIAhE jABHOT HHTEpeca.
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REALITY SHOWS

ABSURDITY OF THE MEDIA FREEDOM OR
EXPRESSION OF THE MEDIA MARKET

Due to great success they have achieved, reality TV programmes have
been subject of public debates in Serbia, regarding their social, cultural
and political implications for the society. For the first time, psychological
crises, violence, pornography, examples of fleeting fame and failure can
be seen on live television, as experiences associated with real, human
stories. Although a significant part of the public criticizes such content
for being marketed in the media space, the subject of these discussions
is not only aesthetical but also political, because the decision-makers
have different views on the issue of ethical responsibility. Caused by the
lack of political will and by the hindered ability to control the content
that is publicly aired, the basic dilemma refers to the extent to which
such content reflects the idea of media freedoms, i.e. to which extent
they cross the ethical, aesthetical and legal-regulatory boundaries. The
paper argues that the phenomenon of reality programmes in Serbia
should not be viewed outside the economic framework in which
they were created and in which they are being developed. Thus, it is
argued that the genre of programming is part of a broader tendency
to transform the media space into a field of entertainment, which
facilitates the commodification of the entire sphere of the media.
Through a historical-comparative analysis of the development of reality
programmes in Serbia, a critical analysis is given of their content and
standards governing the media space, the problem of the ethics of the
economic model in relation to which this media format is organized.
Furthermore, the paper examines the specifics of reality programmes
produced and broadcast in the Serbian media space, considering that
the basic ethical task of the media is to recognize and present reality
in a socially responsible manner, respecting human dignity and human
rights. The content and form of the aforementioned reality series
are linked to specific financing models, public-private relations and
working conditions in Serbia. Understanding the correlation of these
elements with the neoliberal approach in shaping the socio-economic
environment, is the fundamental objective of this paper.

Key words: reality programmes, media ethics, media freedoms, neolib-
eralism, media policies
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